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1. C. WamwypuHa. Ckona Ha oxoTe.
2018. X., m. 35x50
S. Shamshurina. Osprey at Hunting.
2018. Canvas, oil. 35x50

2. C. lamwypuna. lkynbbapc. 2017.
X., M., a. 50x70
S. Shamshurina. Dzhulbars. 2017.
Canvas, oil, water colour. 50x70

MWUP TBOPYECTBA CBETJIAHbI

LUAMLUYPUHOW

CREATIVE WORLD OF SVETLANA

SHAMSHURINA

(Betnana lllamwypuna
Svetlana Shamshurina

V3ppeBne 4enoBeyecTBO MbITAETCS OBLICHUTL TAOKME GEHOMEHBI, KaK
baHTa3MS, BOOBPAXEHME, BIOXHOBEHNE — TO €CTb BCe TO, 6€3 Yero He-
BO3MOXHO MpeacTaBnTs cebe NCKYCCTBO M To, BNaroaaps Yemy MCKyc-
CTBO — fydllee, YTO CMOITIO YeNoBeYeCTBO AATh MUPY. He cnydaimHo,
NMEHHO CI'IOCOéHOCTb TBOPWUTb AenaeT YeNnoBeKd YeNOBEKOM. CeI'OIlHﬂ
MONOAON XYAOXHMK, HE WLLYLLMIA B NCKYCCTBE HOBM3HbI 1 M3oBpeTaTenb-
HOCTW TEXHMYECKVX MPUEMOB, A HAMPOTVB, WCCNEayioWMA KPACOTY
NEVPOabl 1 PAAOCTb YENOBEYECKOro BbITUS, PeoK 1 NnoToMy elle 6o-
nee ueHeH. Takoe TBOpUECTBO, 6€3YCNOBHO, PE3OHNPYET C AKTYA/bHBIMM
BEKTOPAMM XyAOXECTBEHHOMO NMpoLecca. V1 aTo ellle oavH NoBOA MOBHM-
MarenbHee NMPUCMOTPETLCS M K CAMOMY GBTOPY, M K €ro paboTam.

CsetnaHa WaMwypuHa poannach 1 Beipocna B Mockse, 3aech
xe 0By4anach XMBOMMCH, MOCELLAs 3QHATUS B APT-CTYANSX N YOACTHbIE
YPOKM MOCKOBCKMX XYAOXHWKOB. MpUpOAHLIA TANAHT 1 Tpyaoniobne
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From the earliest times, the mankind tries to explain such phenom-
ena as fantasy, imagination, and inspiration — those essential com-
pounds that enabled the mankind to create art — the best present
which the world has ever received. It's no coincidence that it is the
ability to create makes a human being a person. Nowadays, it is not
easy to meet a young artist, who is not looking for novelty and cre-
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nossonuny CBeTNAHe, BNNTAB MACTEPCTBO U OrMbIT CBOMX HOCTOBHWMKOB,
obpecT cBoe COBCTBEHHOE NULIO B MHOMOMMKOM MPOCTPAHCTBE MC-
KYyCCTBA. HO CeroaHsILHMn AeHb OHA YneH NpodeccmoHanbHOro cosa
XYAOXHWKOB 1 MexXayHOpPOAHOIro XyAOXeCTBEHHOro GOHAA, XyAOXHMK-
BONOHTEP BcemMmpHoro ¢boHaa Npmpoabl, O TOKXE OKTUBHBIA YYACTHUK
BCEPOCCUNCKWX, PETMOHANBHBIX 1 MEXAYHAPOAHbIX BLICTOBOK. B 2017
rogy CBetnaHa MpUHING y4aCTe B BbICTABOYHOM MpoekTte «[1o cne-
aaM KpQCHOW KHUMM» B 30aHWM FocyaapcteeHHOoM ayMbl PO B pAMKOX
KOHKypca «EcoWorld», rae 6bina HarpaxaeHa aMnnomMom Poccunckom
AKAAEMUN eCTEeCTBEHHbIX HOYK. Ha cuyeTy MOnoaon XyaOXHWLbl TOKXe
HECKOMbKO MPECTUXHBIX HArPAA B MEXAYHAPOAHBIX KOHKYPCAOX, Cpean
KOTOPbIX MOXHO OTMETUTb NepBOE MeCTO B POCCUWNCKON Hepene nc-
KYCCTB B HOMWHALIMW «APXUTEKTYPHOS XMBonncb» 2016 rogd v aunnom
NnepBor cTeneHn nobeantens MeXpPernmoHanbHOro KoHkypca «CKo-
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ative technique, but on the contrary, is exploring the beauty of nature
and the joy of human life. Therefore, works of such artists are even
more valuable. Such art undoubtedly resonates with the latest vectors
of creative process. And that is another reason to take a closer look
both at the author and at his or her works.

Svetlana Shamshurina was born and grew up in Moscow, where
she studied painting, attended classes in art studios, and took private
lessons from Moscow artists. Her unschooled talent and hard-working
nature allowed Svetlana upon adopting skills and the experience of
her mentors to find her own identity in diverse space of art. At present,
she is a member of Artists Trade Union and International Arts Fund, a
volunteer artist of the World Wide Fund for Nature, and an active par-
ficipant of All-Russian, regional, and international exhibitions. In 2017,
Svetlana took part in the exhibition project «Following the IUCN Red

3. C. WamwypuHa. 3eneHble naBAnHbI.
2018.X., m. 50x60
S. Shamshurina. Green Peacocks.
2018. Canvas, oil. 50x60

4. C. lWamwypuna. XpaHutens. 2017.
X., M., a. 60x70
S. Shamshurina. Guardian. 2017.
(Canvas, oil, water colour. 60x70

5. C. Wamwypuxa. Fpe 396nuk?
2016-2018. X., m. 50x70
S. Shamshurina. Where is Chaffinch?
2016-2018. Canvas, oil. 50x70
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6. C. lWamwypuna. ConpukocHosenne. OH n Ona. 2016.
X., m., a. lunTux. [isa no 50x70. U3 cobpaxus
KypHana «Pycckas ranepea — XXI Bek»

S. Shamshurina. Togetherness. He and She. 2016.
Canvas, oil, water colour. Diptych. 50X70 cm each.
«Russian Gallery — XXI Century» Magazine collection

7. C. Wamwypuua. Cnnetenne cyneb. 2017.X., m.
50x60. U3 cobpanus xypHana «Pycckas ranepes —
XXI Bek»

S. Shamshurina. Entwining of Destinies. 2017.
Canvas, oil. 50x60. «Russian Gallery — XXI Century»
Magazine collection

8. C. lamwypuna. NyTewwectBure N0 HEAPOHHBIM CETAM.
2017.X., m. 60X80
S. Shamshurina. A Jorney Trough Neural Networks.
2017. Canvas, oil. 60X80

9. C. Iamwypuna. Uutynuma. 2017. X., m., a. 60x30
S. Shamshurina. Intuition. 2017. Canvas, oil, water
colour. 60x80

List Trail» hosted by the State Duma of the Russian Federation within
the framework of the «<EcoWorld» competition. She was awarded with
a diploma of the Russian Academy of Natural Sciences. The young
artist also has several prestigious awards won in international compe-
fitions. Among those, one should note the first place in the Russian
Week of Art in nomination of Architectural Painting in 2016 and the
first-class winner’s certificate for the interregional Fish Hawk Bird com-
petition organized by The Prioksko-Terrasny Nature Biosphere Reserve
named after Mikhail Zablotsky in 2018.

Svetlana Shamshurina is only starting her career, but it is already
clear what a serious and mature author she is — the one who is able
to show both originality of thinking and efficiency in choosing paint-
ing techniques, as well as having good taste in fine arts. Observing
her works, one can feel a sense of both complexity and simplicity at
the same time. But the main features that attract and fascinate in her
paintings are the harmony of light and colour, the unity of idea and
image, and the forethought and sensibility of conception.

«l remmember that first moment when at the age of ten | understood
that | wanted to paint in oil,» the artist tells, «In a show-window on the
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na — AtMua» MPHOKCKO-TEPPACHOro 3aMOBEAHVKA M. M. 3abonot-
ckoro B 2018 roay.

CsetnaHa LLamMLLyprHG CTOWT AKLLb B CAOMOM HAYane CBOEro TBOp-
YECKOro NyTN, HO YXE& Cenyac MOHITHO, HOCKONbKO STO CEePbESHbIN, 3pe-
Nbl ABTOP, CMOCOBHBI MPOSIBUATL I OPUMMHANBHOCTb MbILLNEHNS, 1 TOY-
HOCTb B BIOOPE XMBOMUCHBIX MPUEMOB, 11 TOHKUA XYAOXECTBEHHbIN BKYC.
My COMPUKOCHOBEHMU C €€ TBOPUYECTBOM, BO3HNKAET HEOAHO3HAYHOE
4yBCTBO — CNOXHOCTU 1 MPOCTOTEl OAHOBPEMEHHO. HO nepsoe, uto npu-
BNEKAET N 30BOPCKMBAET, — FrAPMOHWS LIBETA 1 CBETA, €4NHCTBO Maen 1
BOMNOLLEHNS, MPOAYMAHHOCTb M YyBCTBEHHOCTb 3AMBICAA.

11
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10. C. Wamwypuna. Hoorognaa Mocksa. 2016. X., m. 24x30
S. Shamshurina. New Year in Moscow. 2016. Canvas, oil. 24x30

11. C. WamwypuHa. fipocnasckmit gsopuk. 2018. X., m. 50x40
S. Shamshurina. A Yard in Yaroslavl. 2018. Canvas, oil. 50x40

12. C. WamwypuHa. Pycckas ocenb. 2018. X., m. 40x50
S. Shamshurina. Russian Autumn. 2018. Canvas, oil. 40x50

13. C. Wamwypuna. Bo3spaiueHue. 2018. X., m. 50x70
S. Shamshurina. Return. 2018. Canvas, oil. 50x70

first floor of the Central Children's Library | saw a set of tubes of oil
paint, and | got captured! In fact, | found the opportunity to develop
in this area only eighteen years later, but it was a conscious decision,
and | understood that there would be no life without painting. | per-
ceive an empty canvas as a source of overwhelming joy, as each
painting session gives me not only the freedom of expression, but also
the reason to look at the world in a different way, to see it in detail".

It is obvious that Svetlana is a tfalented colourist capable to create
a special atmosphere of attraction and internal warmth of her pic-
tures by means of a wide colour palette. This positive nature brings an
emotional explosion into her landscapes and sfill life paintings, when a

Dussian &ﬂ/{ay — XXI century N2er 2008
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14. C. Wamwypuua. BecHa Ha kamyatke. 2017. X., m. 40x50
S. Shamshurina. Spring in Kamchatka. 2017. Canvas,
oil. 40x50

15. C. WamwypuHa. Ottenens. 2017. X., m. 24x30
S. Shamshurina. Snowbreak. 2017. Canvas, oil. 24x30

16. C. WamwypuHa. Mywwuctoe conHue. 2018. X., m. 24x30
S. Shamshurina. A Downy Sun. 2018. Canvas, oil. 24x30

«[TOMHIO TOT CAMBI NEPBbIN MOMEHT, KOrAA §1 B BO3PACTE AeCITU NeT
MOHANA, YTO XOUY MMCATb KAPTUHBI MACNIOM, — PACCKA3bIBAET CAMA
XYOOXHMLA. — B CTEKASIHHOWM BUTPUHE HA NEPBOM sTaXe LleHTpanbHom
AeTckomn 6MbnmnoTekn 9 yBmaena Habop TIOBUKOB MACASHOM KPACKM, 1
nponanal Ho B MTore HaLNA BOBMOXHOCTb PA3BMBATHCS B STOM 06NACTU
TOMbKO Yepe3 BOCEMHAALIATL NET, 3aTO OCO3HAHHO 1 C MOHUMAOHMEM,
4TO 6€e3 XMBOMMUCK CBOEN XM3HW 9 HEe MPEACTaBNsio. YMCToe NMonoTHO
9BNIETCS ANg MeHsl 6€3rPAHNYHBIM NCTOYHNKOM POAOCTY, BEab KOXAbIN
CEeqaHC XVBOMUCK ACET HE TONbKO CBOBOAY CAMOBBIDOXEHMS, HO 1 MO-
BO/l MOCMOTPETh HA MWP MO-APYTOMY, YBUAETb €r0 HIOOHCHI».

OyeBunaHO, 4To CBETNAHA TANAHTAMBLIA KONOPWCT, CMOCOBHbIN
NOCPEACTBOM LIMPOKOWM NANNTPLI LIBETA CO3AATh OCOBYI0 aTMOChe-
Py MPUTIXEHNS 1N BHYTPEHHEro Tennd CBOWMX MonoTeH. VIMeHHo aT1o
MO3UTUBHOE HAYOANO BHOCUT B €€ Mer3aXm M HATIOPMOPTH 3apsa
SMOLMOHAMNLHOIO B3PbLIBA, KOrAA AAXE Y CAMOro HEUCKYLUEHHOro
3puTEns BOSHNKAET YyBCTBO XMBOrO, MO-YENOBEYECKM TEMNOro Npo-
cTpaHcTea. Ocoboe BneyatneHne npomssoadt PpaboTo: «Ha apyrom
G6epery», «[lo MAKOBOMY Monio», «<Kpackn oceHn». Kasanoch Bbl, YTO
HEeOBbIYHOrO MOXeT ObiTb B OOLIUHOM MPUPOAE, OKPYXAIOLEN Yeno-
BEKd. Ho B AQHHOM Cryyae 970 He MPOCTO M3OBPAXEHMS MPUPOAHBIX
naHawadTos. MNprpoaa WaMWypUHON FTAOPMOHUYHA C YENOBEKOM,
OHQ He MoaadBngeT M He NogdBnseMda. HMYTO He pasaeneHo n Bce
eanHo. MNprpoaa 1 YenoBek, Ybe N30OPAXeHVEe He TAK YX M 4acTo
NosIBNSIETCS HQ XONCTE, PABHO3HAYHbI 1 PABHOLIEHHBI: OHW Mepenne-
TAIOTCS, MePEennBaIOTCS, OTPAXAIOTCS APYT B Apyre. Ha nonoTHax «3e-
NeHble NAaBMVHbI», «KOT noa enkon», «XpaHuTenb», «[oaBOaHbIN MUP»
NOBCEAHEBHAs PEANbHOCTL, HAMPOTNB, NPeobpaxaeTcs GaAHTA3MEN
XYAOXHMLbl B CKA30OYHOE 3penuLue.

BonblmMHCTBO PaboT CBETNAHLI HAMMCAHLI HEOBLIYANHO HACHILLIEH-
HBIMW, IPKUMM KPACKAMN. ABTOP HEPENKO NPnBeraet K KOHTPACTHLIM
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feeling of a vivid, humanly gentle space raises even in the most unso-
phisticated viewer. Such works as «On the Other Side», «On the Poppy
Field», «Colours of Autumn» make a strong impression. It would seem
there is nothing unusual in the average surrounding nature. But in this
case, it not just images of natural landscapes. Svetlana's nature is in
harmony with a person — it does not suppress, and it is not suppressed.
Nothing is separated, everything is united. The images of nature and
a person, who appears on canvas not very often, are of equal worth:
they interweave, transform, and reflect each other; and on such
paintings as «Green Peacocks», «Cat under the Christmas Tree», «The
Keeper, and «Underwater World», the daily reality is changed by the
artist’s imagination intfo a fairytale scene.

The most part of Svetlana’s paintings are distinguished for their
incredibly saturated, bright colours. Quite often, the author relies on
contrast or additional shades, which mutually enhance their intensity.
Due to the latter, the colour itself seems vivid and fluid. By this pulsation
of colour and emphatical conditionality of composition, Svetlana sort
of conveys not only her initial idea to the viewer, but also huge love for
the world in all meanings of this word — for the world of human soul,
for the world of nature, for the world of art.

A.S. Epishin, Art History PhD, Member of the Union of Artists of Russia,
member of the Association of Art Critics (AAC)
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17. C. Wamwypuua. Konokonbynky Ha 3akare.
2014-2016. X., m. 50x60
S. Shamshurina. Bell-flowers at the Sunset.
2014-2016. Canvas, oil. 50x60

18. C. lWamwypuHa. Moptoduno. 2018. X., m. 40x30
S. Shamshurina. Portofino. 2018. Canvas, oil. 40x30

19. C. WamwypuHa. Pycckan gopora. Xububi. 2018.
X., m. 40x50
S. Shamshurina. Russian Road. Khibiny. 2018.
Canvas, oil. 40x50

20. C. lWamwypuna. lobpoe ytpo. 2017. X., M. 50x50
S. Shamshurina. Good Morning. 2017. Canvas, oil.
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4M. DTOW MNynbCaUMEen LBETA U MOAYESPKHYTO YCNOBHBIM pelleHeM
KOMMOo3MLMN CBETNOHA KAK Byato TPAHCMPYET 3PUTENIO HE TONbKO
CBOW BHYTPEHHWUIA 30MbICEN, HO 11 OTPOMHYIO NoGOBb K MUPY BO BCEM
MHOTrOOBPA3MN 3HAYEHMIA STOrO CMOBA — MUPY YENOBEYECKOM ayLUIn,
MUPY NPMPOabl, MUPY TBOPYECTBA.

A.C. Enuwiun, kandudam uckyccmgosedenus,
une Coto3a xydoxHukos Poccuu, yneq AUC (Accoyuayus uckyccmeogedos)
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